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Headline Innovative approach

To promote literacy, FunDza focuses on the pleasure aspect of reading and 
writing. Studies show that reading for pleasure is a powerful indicator of 
future success. Reading !ction is linked to increased empathy, creativity, 

and an understanding of cause and e"ect, as well as the more obvious skills of 
language and vocabulary development.

FunDza gets books and stories – both print and electronic – into the hands of 
teens and young adults from under-resourced communities. We encourage 
young people to explore their creative talents and start writing too. 

FunDza supports groups on the ground, and reaches young people through 
mobile technology. Our programmes are reaching thousands of people daily, 
providing access to exciting reading content, igniting a love of reading and 
writing. #rough this, we are:

Q Building the Family network, in order to provide schools, libraries and 
reading groups with access to appropriate and engaging  reading resources 
and writing workshops.

Q Growing the Fanz online community, thereby encouraging young people to 
develop a lifelong habit of reading and writing. 

Q Partnering with Friends, in order to o"er customised programmes 
delivering bespoke literacy solutions.
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Who we are

The FunDza Literacy Trust believes 
in the transformational potential 
of literacy to improve academic 

performance, personal development, 
access to opportunity and ultimately 
social justice. We believe that getting 
locally-created, high quality reading 
materials into the hands of young people 
across the country, and inspiring young 
people to become the primary creators of 
content can have a powerful impact on 
the development of literacy amongst our 
youth.

FunDza’s vision is:

Q To support 1,000+ reading and/or 
writing groups across the country 
with resources and training in the use 
of online and o$ine materials; 

Q To reach 1-million people a month 
through our online fundza.mobi 
platform, making reading and writing 
a popular activity for our youth;

Q To inspire thousands of young people 
across South Africa to develop their 
creative writing talents and write 
their own futures;

Q To provide customised literacy 
services to strategic partners;

Q To service communities throughout 
the country;

Q To be a well-known proudly South 
African youth brand.

#rough these activities, FunDza aims to 
grow generations of educated, empowered 
and engaged young citizens and future 
leaders in South Africa.
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Headline Reaching those who need us most

Investment in literacy is a national concern. As I write 
this STATSSA has released its unemployment !gures for 
the fourth quarter of 2018. With youth unemployment at 

more than 50%, the future is not so bright for many young 
people. It is even less bright for those unable to read and 
write with pro!ciency and skill. 

#e work of the FunDza Literacy Trust is serving a vital 
need indeed.

In our eighth year of operation, 2019 was an opportunity 
for re%ection on how much had been achieved. When I was 
!rst approached to join the board of trustees, FunDza’s work 
was just an idea: !nding innovative ways to get books and 
reading material into the hands of those who didn’t have 
easy access to these in their homes or communities. 

Having been an avid reader from a young age, I am well 
aware of the di"erence that books and stories can make 
to peoples’ lives. It has given me great pleasure to watch 
FunDza’s growth, and to see it provide so many young 
people with this same opportunity so that they can become 
competent readers, and aspiring writers too. 

It is now impacting thousands of young South Africans all 
over the country.

I am proud to see that FunDza’s ‘Fanz’ programme reached 
more than 650,000 readers during the course of the year. It 
is heartening to note that the fundza.mobi online platform 
remains a vibrant space for our readers to engage with 
content and to write their own stories. By the end of the 
2019 !nancial year, more than 3,000 young writers have 
had their own stories, poetry or essays published on the 
platform.

#e FunDza team continues to innovate with interesting 
online monthly courses – many of which are aimed at 

!lling the gaps in our education system, or in building 
social cohesion through the telling of stories that challenge 
prejudice and promote tolerance.

Since inception our FunDza Family programme has 
supported 548 reading groups with the delivery of 
approximately 120,000 books and 270,000 pocket booklets. 

We are also working closely in partnership with a range 
of organisations to deliver language-support services that 
will improve the literacy levels of the participants. #ese 
partnerships provide us with rich learnings, as is detailed in 
this report.

As chair of FunDza, I am so proud of the organisation, 
particularly given the tough operating environment from 
a funding perspective. FunDza has had to tighten its belt, 
and ensure strategic decision-making. As highlighted in the 

director’s report, the prioritisation and evaluation of what 
should be part of our core o"ering is a valuable exercise 
and will strengthen our organisation in the long term. It has 
helped us to remain lean, agile and focused on our mission.

I’m joined by my board in o"ering my congratulations to 
the sta" of the FunDza Literacy Trust for their passion, 
commitment and hard work, evidenced through the pages 
of this report.

#anks, too, to my fellow trustees for your assistance in 
ensuring that FunDza has the required leadership and 
oversight it needs to ful!l its responsibilities as a public 
bene!t organisation. We’re pleased that from a governance 
perspective FunDza  remains true to its vision and mission 
and is maintaining !nancial integrity with yet another 
unquali!ed audit report.

I also wish to thank our funders and partners for their 
continued support. Your  commitment to our work is 
evident in the number of young people that our team is 
reaching – without your generous time and donations this 
would not be possible.

Siki Mgabadeli
Chair

Having been an avid 
reader from a young 
age, I am well aware 

of the di!erence 
that books and 

stories can make to 
peoples’ lives

CHAIR’S REPORT
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Providing strategic direction and oversight

BOARD OF TRUSTEES

Mignon Hardie
Executive Director and Trustee

Mignon has a passion for small 
business development and has 
previously managed a number 
of start-up enterprises. She has 
managed the FunDza Literacy 
Trust since inception and is also 
a shareholder of Cover2Cover 
Books, and serves on the board 
of Wordworks and The Trust 
Connection. She has a BA from 
University of Cape Town (UCT) 
and an MBA from Stellenbosch 
University. 

Rethabile Mashale-Sonibare 
Trustee

Rethabile Mashale-Sonibare is 
the Executive Director of Molo 
Mhlaba, a STEAM-focused 
(science, technology, engineering, 
arts and mathematics) girls’ school 
in Khayelitsha. Rethabile holds 
a Masters in Social Policy and 
Management from UCT and a PhD 
in Social Work from Stellenbosch 
University. Rethabile resigned from 
the board e"ective January 2020. 

The board comprises !ve trustees who provide FunDza with strategic direction, 
governance and oversight. #e experience and expertise of individual board members 
ensures that FunDza has skills in terms of entrepreneurial business expertise, strong 

!nancial management, non-pro!t corporate governance, media and messaging, literacy 
development and education, and technology usage for social good. As FunDza aims to be an 
innovative, impactful and trusted organisation in the literacy sphere, these vital skills are put 
to good use.

#e board meets three times a year to discuss strategy, measure progress against the 
organisational aims and objectives, evaluate risks, and provide !duciary oversight and support. 
During the 2019 !nancial year, the board met in July 2018, November 2018 and February 2019. 

In 2020, the board undergoes a number of changes including the resignation of Rethabile 
Mashale-Sonibare. #e trustees and sta" thank Rethabile for her valuable contribution to 
FunDza’s work.

Steve Vosloo 
Trustee

Steve is passionate about using 
technology for development. He 
is currently based in New York 
as the digital policy specialist 
for UNICEF. He has led the 
mobile learning programme at 
UNESCO, Paris, and was the 
former head of mobile at Pearson 
South Africa. He was awarded a 
research fellowship at Stanford 
University and has been a fellow 
for 21st Century Learning at the 
Shuttleworth Foundation.

Siki Mgabadeli 
Trustee: Chair

Siki is a business journalist and 
independent producer. She has 
hosted PowerFM’s Powertalk, 
SABC2’s Big Debate on 2 and 
works for Summit TV. Siki won 
the Telkom ICT Journalist of 
the Year and Sanlam Financial 
Journalist of the Year (TV 
Category) awards in 2006. She 
has a Bachelor of Journalism 
(Hons) and is currently working 
towards her Masters through Wits 
University.

Xolisa Guzula 
Trustee

Xolisa is a biliteracy teacher and 
community trainer, researcher, 
storyteller, emerging author and 
translator of children’s literature. 
Having worked for both PRAESA 
and the Nelson Mandela Institute, 
she became one of the founders of 
the network of community literacy 
clubs emerging across South Africa. 
She is currently a doctoral student 
at UCT focusing on children’s 
translanguaging and multiliteracies 
practices.
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This annual report covers FunDza’s 2019 !nancial year, 
which  ran from March 2018 to  February 2019. #e year 
was !lled with excitement and planning for the future. 

When we started FunDza in 2011 we had big dreams, but we 
had no idea that we would grow so well and fast that these 
initial goals would be eclipsed by our seventh birthday! 

We had not only surpassed our goals in terms of online 
users, we had also garnered some important accolades. In 
the previous year FunDza had been awarded three important 
awards: the UNESCO Prize for Literacy, the Joy of Reading 
Award, and Gold at the Impumelelo Social Innovation 
Awards. 

So, as a team we felt that we were starting a new phase of 
development; we needed to plan accordingly for the future, 
and to set some big hairy goals. 

Much of the early part of the year was focused on preparations 
for a strategic planning session in May 2019 facilitated by 
Lindiwe Msiza of Contract SA. #e intention was to use this 
space as a time to dream big and challenge ourselves to set 
some clear targets for the next !ve to seven years ahead (see 
these on pages 6-7).

With the help of Lindiwe we were able to do this, with the 
post-session meetings culminating in our !ve-year plan and 
vision. However, the line between A and B is seldom straight. 
#e plan required new commitments from funders, and this 
required much work, thinking, negotiation and patience to 
!nalise these commitments. What that ‘space’ allowed us, was 
additional thinking time as well as opportunities to test, and 
then re!ne, our thinking. 

As a result of low-levels of committed funding for the period 
in review, we were restricted to a lean and mean budget. 

While this was on the one hand restrictive it was bene!cial 
too: it helped us prioritise and streamline our operations. 
Ultimately this was a good exercise, as our future strategy 
is about having a deeper impact, but at a broader scale. So 
scarcity can be a great inspiration for innovation and careful 
planning.

We set ourselves a number of challenges for the year. At the 
heart of this was to increase learning – whether about our 
bene!ciaries, or about how to do what we do better and 
smarter. To do this, we focused less on chasing large numbers, 
and more on deepening our understanding of the underlying 
problems and discovering potential solutions. 

To this end, we dived deep in the Family programme, 
conducting in-depth interviews with the facilitators who used 

our reading resources. From this learning we were able to 
pilot our !rst ‘funzine’ publication, an innovative hybrid of 
a book and a magazine that is fun to read, !lled with many 
activities, and is easy for facilitators to use. 

We also conducted an in-depth study of our online writers 
and explored new ideas with them about our future plans. 
While we have not been able to implement these plans yet, 
they do form the basis of our work in 2020 and beyond. 
We also worked closely with the tutors in our Year Beyond 
programme and tried to work out how to be able to follow 
a more systematic approach for large-scale projects. #ese 
learnings are becoming valuable now as we embark on more 
ambitious roll-outs.

We spent a great deal of time and e"ort working on new 
types of content generation – to determine what works for 
our readership, and what their needs are, whether through 
our online courses, or through our regular blogs and other 
features. #rough a collaborative research project with SIL-
Africa, we examined our data to determine what so& skills our 
readers are gaining from their interaction with our content. 
#e insights were invaluable and have shown us how we 
need to consider the mental and emotional wellbeing of our 
readers, as well as the technical language skills.

#ank you to the FunDza team who pulled rabbits out of hats 
for much of the !scally-challenged year. #ank you too to our 
supporters and funders for their continuing support of our 
work. Finally, thank you to the people across the country who 
read our stories, write their own stories or engage with us in a 
multitude of ways.

Mignon Hardie
Executive Director

Shaping and refining our vision for the next five years

We set ourselves a 
number of challenges 
for the year, at the 
heart of this was to 
increase learning – 
whether about our 

beneficiaries, or about 
how to do what we do 

better and smarter

DIRECTOR’S REPORT
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OUR STAFF

People with passion and purpose

An impact-focused organisation is only 
successful if it has the support of a 
dedicated team of individuals. FunDza 

is so proud of the wealth of talent on its team. 
Sta" include people with many years worth 
of experience in the literacy/education space, 
those with expertise in terms of creative 
writing and content development, and those 
with nonpro!t !nancial management and 
marketing expertise too. 

In addition, FunDza is nurturing new talent 
and providing job opportunities to a range of 
energetic young South Africans so that they 
can access broader professional opportunities 
in their futures. It is proud to provide work 
and training to a number of young up-and-
coming future leaders.

Dawn Wilson
Finance & HR manager

Dawn brings 20+ years’ worth of non-pro!t 
!nancial management experience to FunDza.  
She ensures that FunDza’s books balance and 
that our records are up to date. Importantly she’s 
a voracious reader, who is keen to contribute in 
many ways to FunDza.

Zilungile Zimela 
Marketing & PR

Zilungile is passionate about social activism 
and using stories for social change. Having 

joined FunDza in June 2018, she has recently 
done a course on digital marketing and 

has learned how digital communication is 
essential in her work.

Alonzo Naude
O!ce manager and MEL Support

Alonzo loves working with youth and seeing 
people succeed.  He joined the organisation 
as the Family programme administrator.  He 
has been involved in many aspects of the 
organisation, and has become the new O'ce 
Manager and MEL Support.

Nandipha Tshabane 
Family Manager

Nandi is passionate about youth and 
community development.  With a natural gi& 
for inspiring others, Nandi has become the 
face of the Family programme – supporting 
bene!ciary groups around the country in 
their use of FunDza.

Dorothy Dyer 
Programme Manager

As a former English teacher and writer, 
Dorothy brings vital literacy and education 
skills to the organisation.  Her extensive 
knowledge is invaluable in our programme 
work and she is frequently the lead in projects 
with our ‘Friends’.

Rosamund Haden  
Fanz Manager

Ros is a proli!c writer of children’s, young 
adult and adult literature As the main content 
developer for our online programme, Ros 
ably takes on the challenge of ensuring fresh 
and exciting content for the fundza.mobi site 
every single week.

Zimkhitha Mlanzeli 
Fanz editor

Zimkhitha !rst came into contact with FunDza 
as a reader, and then as a Fanz writer.  Since 2013 
she has been editing the work of aspirant young 
writers, encouraging them to develop their 
creative skills.  She also manages the growing 
team of intern editors.
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OUR STAFF

Ndibulele Sotondoshe 
Feature writer

Ndibulele !rst interned at FunDza during 
his !nal year as a journalism student at 
CPUT.  He since joined FunDza full-time 
to work as a feature writer of the Inspiring 
Tomorrow series, and to edit the writing of 
young Fanz writers.

Sonja Kruse  
Community outreach o!cer

Sonja, aka the uBuntu Girl, is passionate 
about building bridges in SA.  With FunDza, 
she has inspired many young people to read 
and write through workshops and events.  
She has led the False Bay College Reading for 
Enjoyment project.

Andiswa Mqaba  
Fanz Administrator

Andiswa joined FunDza from February to 
December 2018 (to oversee the Fanz editing sta" 
and interns, and ensure writing submissions 
travelled e'ciently through the system. She is 
passionate about inspiring, empowering and 
educating others.

Connor Hoedemaker  
Intern

Connor got !rsthand experience of FunDza as 
a 2018 Year Beyond volunteer. In January 2019 
he joined the team as an intern, writing blogs, 
editing work and contributing in the marketing 
department too. He le& for a new internship 
mid-year.

William Bosch 
Intern

A third-year student at the Cape Peninsula 
University of Technology, William joined the 
FunDza editing team for a short period in 
order to gain some practical work experience 
in journalism.

Refilwehape Mofokeng  
Intern

As a Year Beyond volunteer in 2017, Re!lwe 
knew about FunDza and applied to become 
an intern for 2018.  She assisted in the Family 
programme and wrote a variety of blogs as well 
as editing Sesotho and Sepedi Fanz writing 
submissions.

Tamica Mopp 
Intern

Tamica joined FunDza as an intern whilst taking 
a break from her studies. She managed the 
children’s story on(fundza.mobi, assisted with 
social media and edited Fanz writing. She le& 
the organisation in November 2018 to pursue 
her studies full-time.

Lukhanyo Matshebelele 
 Intern

Lukhanyo had also worked as a Year Beyond 
volunteer.  At FunDza, his interest in IT and 
keen eye for detail meant his skills could be 
put to good use as the main technical uploader 
of fundza.mobi content.  And, he’s a great 
writer too!
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FunDza’s core operational work is contained in its FunDza 
Foundation programme, which has the aim of building a 
!rm base from which to operate. #is programme focuses 

on strategic planning for our future, building a resilient and 
dynamic team, securing and using funding e"ectively and 
e'ciently, building relationships with donors and partners, 
re%ecting on our work and measuring our impact, telling our 
story, and ensuring that we have the necessary resources in 
place to achieve our goals.

In terms of this programme, the main objectives for the 2019 
!nancial year were to be able to compellingly tell the FunDza 
story in order to garner recognition for the organisation and 
build new partnerships, whilst building resilience within 
the FunDza team and ensuring continued prudent !nancial 
management of resources. #e following was achieved:

Strategic planning

In May 2018, FunDza was excited to work with strategy 
consultant Lindiwe Msiza to develop its Vision Paper for the 
next !ve years. #is became the basis for FunDza’s growth and 
expansion plan, for which it spent much of the balance of the 
year fundraising. 

All sta" and four of the !ve board members were involved in 
the strategy sessions. #is provided an amazing opportunity 
for younger sta" to be exposed to strategic planning initiatives 
and to play an important part in the dreaming for the future 
exercises. It was an exciting time for FunDza to reimagine its 
role and how it could achieve its goals of getting young people 
reading and writing.

#anks to these strategic initiatives, FunDza developed a concrete 
plan of action and then sought to !nd !nancial backers to this. 
#ese pieces of the puzzle will start to fall into place more !rmly 
in the 2020 !nancial year… so watch this space!

Human resource development

During 2018 FunDza sta" continued to participate in many 
informal workshops to promote better writing, facilitation and 
photography skills and formal training in editing, writing, and 
IT skills development. A formal Excel Beginner and Advanced 
refresher training and Child Safety training were held and a 
Strategy Session was held in May. 

In addition to this, two team building sessions were facilitated 
at the beginning of this year.  One by Next Step Coaching (Lisa 
Garson and Mbuyi Yanta) on ‘Non-Violent Communication’ 
– based on the inspiring work of Marshall Rosenberg – gave us 
ideas on how to instill curiosity in our work, and our lives.  It also 
provided us with a very practical step-by-step approach to having 
a ‘di'cult conversation’.  

#e other by Purposeful People Development (Gill Faris) on 
“Living Organisational Values” explored the intersection of our 
personal and our organisational values. 

Dorothy wrote: “#e workshops have given us time to re%ect 
on us not just as busy worker bees, but as people interacting in a 
space, bringing in our own lives, dreams, assumptions, fears … 
As an organisation that works with stories which are themselves 
about the messy business of being human, it is vital that we bring 
attention to our own bodily selves as well.”

Financial management

#e 2019 !nancial year was di'cult as funding was tight so keeping 
a tight rein on spending was essential. Despite these di'culties, 
FunDza persevered and is pleased to report that it has managed to 
raise substantial funding for the 2020 !nancial year and beyond.

#roughout the 2019 year, our top priority was to keep 
expenditure to a minimum  but to still deliver on our planned 
targets. We could only do this if everyone in the team was invested 
in the organisation and willing to put their hearts into their work. 
So, keeping the team spirit alive was essential. As a result, there 
was a strong focus on sta" development and team building.

Despite all the challenges, for the !rst time, FunDza managed to 
invest some funds through Personal Trust.  Although the market 
has been volatile we managed to make some savings through 
interest received.

FunDza received another unquali!ed audit from its auditors, 
John Lightfoot and Associates (this is available on request). In 
brief, the organisation received income in the form of donations, 
service contracts or other income of R3.48-million, and its total 
expenses for the !nancial year were R4.57-million. #e shortfall 
was covered with retained income.

Relationships with donors and partners

FunDza is hugely grateful to the core and project funders 
who were able to provide the organisation with much-needed 

FUNDZA FOUNDATION

Building a strong foundation
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FUNDZA FOUNDATION
support in this !nancial year. As detailed previously, the 2019 
!nancial year was relatively tough as FunDza lacked su'cient 
core funders due to changes in a number of our main funder’s 
grant-making strategies. Credit must be paid to long-term 
funders such as the Claude Leon Foundation, Harry Crossley 
Foundation, 476 Charitable Educational Trust,  David and 
Elaine Potter Foundation, Nussbaum Foundation, Oppenheimer 
Memorial Trust, Cover2Cover Books and HCI Foundation for 
helping to bridge the gaps. FunDza’s service contracts with Year 
Beyond, Community Chest’s Innovation Fund, the Western Cape 
Department of Arts and Culture, the UNHCR and Zoe-Life, and 
Protec also helped to boost revenue and ensure that FunDza was 
able to keep doing its important work. In addition, FunDza is 
grateful to a number of smaller donors and private individuals 
who provided it with valued support. #e full list of funders 
appears on page 33.

Marketing and promotions and advocacy

FunDza sta" members continued to be sought-a&er speakers 
at conferences locally and internationally as shown in the 
infographic below. In addition, FunDza was involved with a 
number of other events such as the Human Rights Festival at 
Constitutional Hill in March 2018, popular festivals such as 
FANCON 2018 with the Khwezi creative team, the CTLI Teachers 
Conference, National Book Week and more besides.
#e big campaign of the year took place in September – 

traditionally considered to be ‘literacy month’ given the high 
number of literacy and literature-related events taking place, 
including International Literacy Day which is celebrated on 8 
September each year. #e campaign this year aimed to celebrate 
our writers through #e Joy of Writing Campaign in which we 
gave away 30 prizes in 30 days to 30 people (and a few more) 
connected to our writing programmes. Read all about it in the 
Special Report: Joy of Writing Campaign on page 21.

FunDza was also active in its media drive. FunDza grew 
its Facebook following by 1,500 ‘likes’ to 14,809 at the 
end of the period. Its Twitter following grew by around 
500 followers to 5,998 followers. And, it appeared in 7 
news articles, 8 radio interviews and one professional 
TV broadcast. Part of the radio coverage was through a 
partnership with Activate Radio in which FunDza provided 
access to its young writers. 

Monitoring and Evaluation

FunDza spends a lot of time collecting monitoring data on 
all its programmes, but it also likes to collect additional data 
in order to conduct formal or semi-formal evaluations of its 
impact. In the 2019 !nancial year there were no resources 
available for an external evaluation, however, through a 
partnership with SIL-Africa, FunDza was able to re-analyse 
some of the qualitative data collected from its reader survey 
conducted in December 2017.

In addition, FunDza conducted two internal evaluations. 
The first was a survey of our Fanz Writers. Find out more 
in the Special Report: Understanding our Fanz Writers 
on page(10. The second was the annual survey of our 
Fanz readers in December 2018/January 2019. This data 
is referred to in the annual report, but not included as a 
special feature. O

MARCH 2018 MAY 2018 JULY 2018 AUGUST 2018 SEPTEMBER 2018 OCTOBER 2018

Dorothy Dyer attended the World 
Literacy Summit at Oxford University, 
England, and presented FunDza’s work.

Mignon Hardie was invited to the Leveraging 
Technology to Scale EGR (Early Grade Reading) 
in Africa Workshop, organised by the All Children 

Reading Grand Challenge. She co-facilitated a session 
and participated in a panel discussion.

Dorothy Dyer attended and gave a presentation 
at the Eastern Cape English Educators 

Conference at Rhodes University, Makhanda.

Mignon Hardie presented at the 
Education Sans Frontiers 

Assembly in Stellenbosch. She spoke 
about the power of reading and 

writing to transform lives.

Mignon Hardie attended and presented at 
eLearning Africa in Rwanda. She spoke about 

how we measure impact in our work.

Dorothy Dyer and Ros Haden attended 
and gave presentations at the Literacy 

Association of South Africa Conference 
at Nelson Mandela University, Port Elizabeth.
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STRAPLINE

Supporting our online readers and writers

FUNDZA FANZ

FunDza’s online library fundza.mobi reaches thousands of 
readers daily. Every weekday there is something new to 
read and enjoy – whether a blog, article, interview, story 

or poem. #e fundza.mobi platform is easily accessible on 
mobile devices. Users !nd it through the responsive website, 
FunDzApp (an Android app), or through apps on FreeBasics or 
Moya Messenger, both of which are datafree to users on various 
mobile operator networks.

FunDza’s goal was to reach at least 300,000 ‘active’ readers 
through its online programme and to publish the work of more 
than 500 young people during the course of the year. #ese goals 
were surpassed! We are exceedingly proud of these  results.

790,000

1.5 
million

15 minutes12  pages

128,000

unique active readers

average 
pages in a 

session

monthly average page views

average session 
reading time

monthly average sessions

Reading

FunDza continued to expand and re!ne its content o"ering on 
fundza.mobi ensuring that it speaks to the needs of readers, and 
provides access to helpful support and life-a'rming material that 
is entertaining and engaging. FunDza continues to publish a new 
short story or book each week, these are produced by new mentee 
writers that have been identi!ed as worthy talent to be fostered. 
#is development of young writers and providing them with 
a publishing platform both online and in print is an incredible 
opportunity for them to join the ever-growing pool of vibrant new 
youth voices in South African literature. 

In addition, FunDza produces a range of other shorter 
content. Self-help and personal development are always in 
high demand from readers, and a number of new regular 
features were introduced to !ll this need. #e ‘How To’ blog 
focuses on imparting practical life skills covering subjects 
from !nancial literacy to study skills and information about 
bursaries and loans, to simple recipes and advice on how to 
save electricity, recycle, or grow your own vegetables.

#e MindSpace blog provides a space for young up-and-
coming writers to share their views on topical social themes, 
such as gender, identity politics, parenting, relationships and 
cultural diversity. #e thought-provoking articles provide 
readers with opportunities to broaden their knowledge, share 
their own opinions and think critically about issues a"ecting 
them and society as a whole.

#e WorkWise blogs inform and guide young people entering 
the world of work. #ese blogs provide practical advice on 
how to write an impressive covering letter or CV, prepare for 
an interview, resolve con%ict at work or to look at the types of 
professions and trades available to young people. Real life case 
studies of inspirational people encourage readers to develop 
their own personal visions and set goals.

In addition, FunDza continues to produce its ‘Inspiring 
Tomorrow’ articles, that tell the stories of exceptional people 
who are making their mark, sometimes in the face of incredible 
odds and hardships. And, there  is something for parents too, 
with the weekly Children’s Story. #ese are sourced from creative 
commons content and include Book Dash and African Storybook 
Project content.
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Writing

It was another busy year for the FunDza Fanz editing 
team who were under pressure to cope with a high level of 
submissions from our aspirant Fanz writers. During the year, 
FunDza developed 529 Fanz writers. #is brought the total 
number of Fanz writers ever published on the fundza.mobi 
platform to more than 3,000. #e editing team edits all work 
submitted, and for longer prose pieces, it provides writers 
with personalised feedback on their work. In addition, 
FunDza hosts a Fanz Writers Forum – a private group on 
Facebook – that Fanz writers can apply to join. By the end 
of the year there were 846 members and approximately 
half of these were active members in any given month (see 
infographic for monthly stats). #rough this space, group 
members can share their writing, get tips from our editing 
team, and also share tips with and help one another.

FunDza hosted two major writing competitions during the 
year: the My Home, My Hood competition for which writers 
wrote about life in their communities, and then one called 
Inspirational Icons, Everyday Heroes. #is was in celebration 
of the centenary anniversaries of the births of both President 
Nelson Mandela and Albertina Sisulu. Writers were asked to 
write about someone who had inspired them. See pages 26–30 
for some of the winning entries.

Learning

Since 2017 FunDza has been running open online courses 
on fundza.mobi that people can access for free. #ese are 
designed to improve comprehension skills and higher order 
thinking. Each month there is a new course that is available 
for a three-month period. So at any point readers can 
participate in three courses. #ose who successfully complete 
a course receive a certi!cate of completion, and those who 

score 70% or more on average for the quizzes receive a  
certi!cate of completion and excellence.

#e courses cover a range of topics, some aligned to the 
school curriculum and others aimed at out-of-school youth 
(such as a work-readiness course). 

Participants complete a survey at the end of the course and 
through this we know that 47% of our users are unemployed, 
and thus there is an interest in skills development for 
professional reasons. 31% want courses that ‘give me tips on 
professional success’. We can also see that certain courses 
appeal more to school goers than others, and some have a 

gender-speci!c appeal too. #is is important information for 
us as we plan future courses.

Participants rate the courses very highly, with only 2% saying 
that they were not as helpful as expected. O

1538

134

601

17 Plays

Stories

Essays

Poems

Fanz Writers 
Forum 
(average 
engagement 
on a monthly 
basis)

70 POSTS
180 COMMENTS

580 REACTIONS

Courses in numbers 
12 COURSES AVAILABLE 

6708TOTAL REGISTERED PARTICIPANTS 

76! AVERAGE QUIZ SCORE 

18.5! AVERAGE COMPLETION RATE 

358 TOTAL COMPLETION CERTIFICATES

875 TOTAL EXCELLENCE & COMPLETION CERTIFICATES

54!
44!

As helpful as 
expected

More helpful 
than expected

Not as helpful 
as expected

2!

FunDza is the great and the 
best academy ever you get to 
understand the way of using 

words in a proper way

FunDza mobi site is my daily bread when it 
comes to language and comprehension skills

I finished my matric last year and quizzes 
like this keep the brain alert and oiled, 

thank you FunDza

FUNDZA FANZ
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Understanding  
our writers
#e 2018 Annual Report included an in-depth analysis of 
readers. #is year’s Annual Report focuses on the Fanz writers. 
#e following data is gleaned from a survey of writers conducted 
in July/August 2018. #ere were 234 respondents to the survey. 
A similar survey had been conducted in July 2017. Where 
appropriate comparative data is used. 

DEMOGRAPHICS

Writers were asked to provide some demographic data so that 
FunDza could draw a picture of who these Fanz writers are. 
Writers are spread across South Africa, and there are a small 
number outside our borders too. Gauteng boasts the highest 
number of writers, and while we see that there is a strong 
concentration of writers in urban areas, there are many living in 
peri-urban and rural areas too.  

Gender
#ere is almost gender parity – 52% of writers are male and 
48% female. But this stands in contrast to FunDza’s general Fanz 
readership which has a stronger female bias, with 62% of readers 
identifying as female.
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Age

We discovered that 75% of writers were between the ages of 13 
and 25 years (FunDza’s target age group) but many of these fell 
into the older segment: 67% were between the ages of 18 and 25 
years. #e average age is 23, and the oldest writer is 50. Given 
these stats, it is unsurprising to note that large numbers of writers 
are either studying at tertiary level (45%) or unemployed (21%). 

13 18 2523 50
8! 67! 25!

Target Group (75!)

Average age

Writers Readers

Oldest writer

Age

School0

10

20

30

40

50

College/
University

Working Seeking
work

No longer 
seeking

work

Age spread of writers

Occupation 2018

!age

52!

48!
Male

Female
62!

38!
Male

Female

Writers Readers

Number of writers 
responding to the 
survey in South 
Africa by province 
and from the rest of 
Africa by country

Geography

1
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Mostly helpful 17!

Great 71!

Very happy 60!

OK 17!

Poor 11! Sometimes happy 10!

SUBMISSIONS: GENRES, 
FREQUENCY AND 
AMOUNT

Writers are able to submit poetry, 
essays, stories or plays for publication 
on fundza.mobi. FunDza’s editorial 
sta" do not provide feedback on 
the poetry submitted, nor on other 
prose content that is shorter than 500 
words. However, all writers do receive 
noti!cations about when their work 
has been published as well as links to 
the actual content. Writers can submit 
poetry, essays, plays or stories for 
editing and publication. Many submit 
more than one type of genre.

Amount of writing 
submitted

Quality of  
feedbackEVALUATION OF 

FUNDZA’S SERVICES

#e study asked respondents 
to provide feedback on their 
interactions with FunDza and the 
quality of FunDza services. #ese 
questions were designed to help the 
organisation better understand the 
needs of users, and o"er insights into 
how services could be improved.

Writers and  
genres

Communication  
with Fundza

Quality of  
editing

One genre  69!

Two genres  20!

Three genres 11! More than 20 pieces 6!
11  —20 pieces 5!
6—11 pieces 17!

5 pieces or less 72!

Popularity of 
genres

70!

48!

22!
3!

Poetry

Story

Essay

Play

Generally happy 28!

Ve
ry

 u
nh

ap
py

  2
!

Ve
ry

 u
nh

el
pf

ul
  >

1!

The feedback really taught me 
a lot, some of my readers have 
commented on the quality of 
my work and how easy and 
compelling it is to read now.

They point out a direct  
area that needs to be 
improved. And the tips are 
straight forward.

I got hints about writing an 
interesting story. I was shown 
some writing errors and spelling 
mistakes so that I might not 
repeat them in the next story.

Fanz writers were also asked about whether they 
participate in the FunDza Fanz Writers Forum   
(a private group on Facebook). We learned that 
the majority were not aware of the group (64%). 
In addition, writers were asked whether or not 
they participate in the open online courses o"ered 
through fundza.mobi. Again, many indicated that 
that were unaware of the courses (64%). #ese are 
areas we would like to address in the future.

Not that helpful 3!

Very helpful 62!

They are good in 
encouraging writers to close 
the gap through writing. The 
global world becomes small 
with FunDza.

SPECIAL REPORT
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ACCESS TO WRITING RESOURCES

FunDza wanted to understand what resources writers have at their 
disposal to develop their writing work and to understand whether 
the current submission methods are su'cient. In addition, 
FunDza asked a question to test a new potential o"ering: an 
online/email/distance learning writing course. 

Submission 
preferences

74!

47! 

12! 
6! 4! 1!

Em
ail

 
su

bm
iss

ion
s

On
lin

e f
or

m

Wh
at

sA
pp

 or
 ot

he
r t

ex
t s

erv
ice

Fa
ce

bo
ok

/T
wi

tte
r

Up
loa

d c
on

ten
t d

ire
ctl

y

Po
st

Mobile phone 42!

Computer 33!

Pen and paper 25!

Writing tool

(respondents could choose 
more than one answer)

I would like the course material to be in a 
form of a video. Links to stories that you think 

were well written would help as well. It would 
be great if you would tackle di!erent genres 

every week and how to write best for that 
certain genre. Also the business side of writing, 

tips and tricks on how to make money with 
writing, how to look for a publisher when one 

wants to publish a novel or an anthology.

FunDza wanted to !nd out whether writers would be interested 
in participating in an online, email or distance learning writing 
course taking place over 6-10 weeks that would take them through 
a series of writing exercises and help them hone their skills. #e 
responses were overwhelmingly positive.

The writing course would add value to 
writers participating. I myself would 
highly appreciated such a course and 
would participate in hopes of developing a 
more conscious style of writing. 

I would be interested in participating because 
it would add to my profile and increase my 

skills in writing.  But if only the course could 
also have a certificate sent through a mail 

box, so that I can have a tangible proof that I 
enrolled in extending my knowledge.

I am always eager to write and I mean 
always. If there could be a writing course I’d 
definitely love to take part in it of course. 
I would, however, appreciate it more if 
the course could be completed physically 
instead of online though the latter is much 
more seamless the former according to me 
is more e"cient.

GOOD  

FUNDZA 

FunDza asked people to rate how likely they are to recommend 
its services to a friend. #is is known in marketing circles as a net 
promoter score. Given that any score over 50 is considered good, 
FunDza is delighted!

59

50

NET PROMOTER SCORE

I now feel like i belong somewhere where it is 
okay to express your thoughts and feelings 
and instead of being judged i get applauded 
for penning down my feelings.
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IMPACT

Writers were asked two impact questions, the !rst concerned the impact of being published on the writers’ language skills, while the 
second focused on how being published impacted on personal development.

Positive 
improvement 88!

No improvement 12!

Improved  
language skills

44! 43! 

34! 33! 

6 
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(respondents could choose 
more than one answer)

Language skills

Because I was only writing for myself I would not check a 
lot of things in a poem or story but knowing I’m writing to 
FunDza I had to re-check if the poem was good to go

 Submitting my writing to FunDza has helped me 
in my vocabulary, thinking skills, and editing. 
The first time I submitted a story, it wasn’t up to 
good standard. But as I kept on reading stories 
on the page, I got to know what kind of content 
is acceptable and that which is not. Through the 
mistakes of my first story, I learned how to fix  
them by being more creative and using the right 
vocabulary thanks to FunDza.

 I write better now because of the work that I submitted 
and I always compare my unedited work to the edited 
copy of FunDza and get a better understanding of what 
and how I should have wrote.

The feedback and editing from FunDza is su"cient 
enough to guide you in how to pen down the plot of 
your story and how to build up to your climax. So 
essentially, I am much better at keeping the reader 
riveted to the story and to keeping them on their toes.

Writing for yourself is di!erent from when you write to 
publish, so when I saw my work on the site I began to 
really see areas in which I was to improve on.

48!
35!38!

(respondents could choose more than one answer)

Personal development

Inspired to write 
more frequently

Increased 
enjoyment in 
seeing people 

reading your work

Improved self-
confidence from 
being published 

and read by 
others

It makes me feel like I’m almost there with my gift 
of writing, it make me more brighter and willing 

to learn everyday. for I always write about life 
or I always get my topics/ titles from things that 

happens on our daily life livings.
Well, before I used to write for I and myself only where 
I would write stu! and chuck it away for no one to 
see or read. But after FunDza published my poems I 
began to be confident of my work. And I also learnt 
to become open minded to criticism because what 
I established from being criticized, it actually helps 
and aids one to be better and confident about oneself. 
Then that brought me to want to write more taking 
from the negative remarks I received from the people 
who went through my work. So I grew from that.

Seeing how people enjoy and relate with my stories and 
hearing them say they’ve also went through some of the 

things I write about, gives me a sense of belonging and 
appreciation from their comments on my stories and poems...

Feedback does it for me, it’s very important, and winning a 
competition boosted my confidence a lot as a writer.

When you’re a beginner writer, you are always worried 
that your work isn’t good enough or that no one would 

like it. This way you can build confidence in your abilities 
and see how much other people enjoy your stories.

SPECIAL REPORT
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Deepening our impact through our network of beneficiary groups

The FunDza Family is a network of organisations and 
groups that have applied to become part of our reading 
for pleasure programme. #ey receive donated books and 

reading resources in order to spark a love of reading amongst 
the teens and young adults they reach. 

#e objective for 2019 was to develop a deeper understanding 
of our Family groups’ needs in order to redesign the Family 
programme in a scalable manner.

FunDza’s longer-term strategy is to signi!cantly scale its 
impact in three to !ve years’ time. Given the high cost of 
books and book deliveries, we were keen to understand how 
we could contain costs, improve impact and deliver this in a 
scalable model. 

So 2019 was largely a year of conversations, and 
experimentation too, as evidenced through our new ‘funzine 
publication’ that was sent out to groups as part of the January/
February 2019 distribution cycle.

The ‘funzine’

FunDza has been providing books to reading groups since 
inception. #en, in response to our bene!ciaries’ requests, we 
started providing resources on how to use the books. However, 
these separate activity guides were not o&en e"ectively used. 
Many said they hadn’t received them, and using a guide and 
a set of books can be unwieldy if you are not an experienced 
teacher. It was also clear that bene!ciaries wanted more detailed 
plans on how to structure sessions.

So we produced the !rst ‘funzine’ – a cross between a magazine 
and a book. It is A4, has some illustrations, and is designed 
to be enticing and unintimidating. And, at the back, there is a 
double-page spread of how the contents can be used in reading 
club sessions. 

At !rst we thought that the funzine would almost be like a 
magazine – printed cheaply, and thus transient. However, this 
has been revised. #e cost of production has been high due to 
the need for interior and cover design, as well as illustrations, 
and we have collected some beautiful work from our site. So it 
is has been printed on normal bond paper, and will, hopefully, 
be able to be re-used with di"erent participants.

It was delivered to our !rst bene!ciaries early in 2019. Initial 
feedback has been very positive… Watch this space!

Book deliveries

Apart from the experimental funzine called Double Trouble 
and much much more,  FunDza also gave its Family groups 
the Harmony High book Heart of Stone, written by Anathi 
Nyadu, who !rst came into contact as a Fanz reader and writer; 
the anthology Songbird and other stories, a collection of short 
stories on the FunDza site; another anthology based on our 
Rights 2.0 – Bridging Divides project, Hero Within and other 
writing; and then three pocket booklets related to Bridging 
Divides project (Shark Attack, Reunion, and Chasing Dreams), 
and then two pocket booklets (A New Beginning and Spear of 
Words) belonging to our A&erSchool Action Series

In total FunDza distributed 10,286 books, 4,726 funzines and 
20,710 pocket booklets to groups countrywide.

Feedback from reading groups

Each year FunDza Family groups are required to complete 
a survey.  #e survey covers overall activities within the 
programme, including usage of FunDza resources, and it asks 
the facilitators to report back on the impact of the project on 
the learners they reach. #is information is vital as it helps us 
to shape the book donation programme to the needs of our 
bene!ciary groups and change how the programme is managed 

so that it can become more impactful, and more easily scalable 
in the future.

More than half of the groups run reading group sessions as 
well as a lending library. Many of the reading groups form 
part of an a&er-school programme with trained a&er-school 
facilitators, or they are run by teachers who use the books for 
classroom reading. 

We were pleased to see that there was regular hosting of 
reading group sessions with 55% of the groups saying that 
they meet at least once a week to host reading sessions. Most 
frequently each session reaches 11-25 learners. Given that 
the majority of groups are run as a&er-school programmes, 
most of the sessions are hosted at a school’s premises or at the 
organisation’s premises. 

FunDza’s goal was to reach 10,000 learners during the course of 
the year. #is was met with, according to the survey responses, 
a total reach of 10,961 learners. Of these 6,378 were girls and 
4,199 boys with an average of 128 learners in each group.

A typical reading session starts with an ice-breaker, followed by 
check-ins with individuals sharing how they are
feeling. #en they may review the previous session’s reading 
material. #is is followed by the reading of a new book/
chapters/poems. Individual reading, discussions, role play and 
some other activities normally conclude the reading session.  

Some groups  that ran lending libraries mentioned that they 
would collect books that had been taken out previously before 
the reading group session, and then books that were going to 
go o" with learners would be captured at the end of the reading 
group session.

#e survey of the groups was conducted towards the end 
of 2018, before the delivery of the funzine and Hero Within 
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anthology. So, the groups were only reporting on their usage 
of the anthology Songbird and other stories, and Heart of 
Stone. Each book had been accompanied with an activity 
book to guide the facilitators on how to use it as part of a 
reading group session.

More than 60% of the groups have either started or !nished 
the two titles.  Groups that have not used these resources 
mentioned time constraints as a major stumbling block, 
otherwise the interest is there.  Some groups mentioned that 
even the reading of the books without getting to the activity 
booklets is quite a challenge so learners are o&en given books to 
read at home.  

Only a few groups indicated that they always follow the 
session plans. #e majority claim to use some of the sessions.  
Discussions followed by warm-up activities were the most 
popular activities.

It is very clear to see that FunDza’s main objective – increasing 
reading enjoyment – was achieved, with 76% of the groups 
saying that there was evidence of this. #e other impacts – 
improvement in reading ability and increased con!dence in 
reading – were also noted.

#e books in the Harmony High series continue to be hugely 
popular with learners. Facilitators noted that they were at a 

perfect reading level for most learners, and that the themes 
explored in the books spoke to the real issues that many young 
people in the groups face. #e other series and anthologies were 
also popular, and in general it was noted that the reading level 
was suitable for learners. #e pocket booklets that were given 
out this year were rated the least popular of all content provided 
by FunDza.

In terms of extra support, groups called for more books in 
total, books for even younger readers, and books in African 
languages, training for group facilitators, writing workshops, 
and the introduction of competitions and incentives for 
learners, i.e. certi!cates and other FunDza branded items. O

I am grateful for the reading material 
from FunDza; it has improved my 
learners English and interests in books. 
They enjoy the exposure to the hearts 
and lives of other teenagers through 
the Fundza books. – Gugulesizwe High 
School, KwaZulu-Natal

FunDza has enlightened my young readers and 
opened their eyes to the world of books.  All the 
learners that read these books have made great 
improvement in their language use. These books have 
also opened readers mind to a world outside their 
environment – Nngweni Secondary School, Limpopo

The learners enjoys the FunDza books so 
much that they keep on asking if any new 
ones has arrived. Our school library very 
great full for FunDza books help us cultivate 
a reading culture – Beacon Hill High School, 
Western Cape

I would like to thank FunDza for helping me to 
change learner’s attitudes towards reading. 
May you keep on helping us to help our urban 
and rural children – Nelson Mandela Institute for 
Education and Rural Development, Eastern Cape

There was some great feedback from the 
facilitators, with the following comments:

FUNDZA FAMILY
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Writing workshops

The writing workshops provide FunDza sta" with a 
fantastic opportunity to connect with our Family 
groups and to meet the young people who are o&en 

reading our books. We were delighted to host a total of 30 
writing workshops that reached 683 learners and 4 teachers/
facilitators in the 2019 !nancial year. 22 of these were the 
Writing A Good Essay workshop; 4 Creative Me workshops; 
and 4 Combo Reading and Writing workshops.

#e Writing A Good Essay workshop aims to help learners 
understand the requirements for writing for academic 
purposes, to recognise the di"erent types of essays (narrative, 
argumentative, descriptive, etc) and to view samples of each. 
#e workshop takes the learners through a group writing 
experience. It’s very popular, with the learners getting very 
involved in the story-telling. 

#e Creative Me workshops promote group writing too, 
and encourage young people to explore their creativity. 
#e Combo Reading and Writing workshops include an 
introduction to the fundza.mobi site, and then a couple of 
writing activities. 

#e intention of all the workshops is to provide learners 
with a positive writing experience, show them how 
writing can be relevant and fun, and give them a safe 
space to explore their creative ideas. Making learners feel 
comfortable and ensuring that all voices are heard is a vital 
role of the FunDza facilitators.

To get this right we have learned that it is important to 
encourage multilingualism and to ensure that the facilitators 
have the language resources of the learners. We encourage 
code-switching and translanguaging within the workshop 
space – so that learners feel that they can bring all their 
language resources into the creative exercises. #is tends to 
make the workshops more fun too.

FunDza sta" members enjoy running the workshops, as 
Lukhanyo Matshebelele noted: “I started working for FunDza 
in 2018 and I ran Writing a Good Essay workshops for 
the !rst time this year. In the past years I’ve volunteered at 
di"erent organisations o"ering Maths and Science tutoring 
services. I had never felt I could be of help to learners who 
needed assistance with essay writing. In my !rst Writing a 
Good Essay workshop I was understandably nervous. I enjoy 
running these workshops. #ey give me an opportunity to 
give back to society.”

Sta" member and workshop facilitator Ndibulele Sotondoshe 
said of the Writing A Good Essay workshop: “When it comes 
to this particular workshop, every school and class is di"erent 
and you never know what to anticipate. #at’s precisely what 
makes each experience unique and make you look forward 
to the next. But one thing that you’ll !nd in common is 
their eagerness to learn something new and the high quality 
of the work they produce at the end of the day. 2019 was 
no exception! We were o&en amazed by the participants’ 
creativity and the con!dence they display whenever they have 
to present their work to us. #ere’s a need for us to introduce 
ice breakers as some of them take time to loosen up and feel 
free around us. Writing a Good Essay workshop has a lot to 
o"er to both the participants and facilitators – you always 
have something to take home.”

#e workshops are not without their challenges though. #ese 
are the most important ones we’ve identi!ed:

1 Language pro!ciency: Many young people from 
under-served communities do not speak English at 
home, and yet are taught in that language. Presenting 
the workshop in English only would mean that many 
learners would be le& behind. So, mixing mother 
tongue and English is important for real learning to 
take place.

2    Large group sizes: #ere are frequently a large number 
of learners in a single class. Keeping everyone active 
and engaged can then be a problem.

3 Small group sizes: Some groups are too small, which 
can make group activities di'cult.

4 Discipline: #ere are some groups that are ill-
disciplined. Maintaining an equitable level of fun and 
focus on task is important for a productive workshop.

Despite these challenges, typically responses to the workshops 
are very positive. Here are some comments from participants:

Q I felt even more safer and comfortable, because we all 
got a chance to share ideas with each other

Q Yes to write a book of short stories. maybe taking it 
further to publish then a movie

Q #e creative energy that Sonja has shows that 
everything is possible around good people O
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Designing bespoke literacy solutions for partners

In the 2019 !nancial year FunDza worked with a range of 
partners to deliver bespoke solutions according to their needs 
– see the individual reports for an in-depth analysis. Also 

included in this programme is the advocacy work that FunDza 
is committed to in order to promote reading and writing in the 
lives of South Africa’s youth. Joining forces with others is a key 
part of this initiative. #us, being active in LITASA – the Literacy 
Association of South Africa – is important to our work.

The Literacy Association of South Africa

FunDza is represented on #e Literacy Association of South 
Africa, with Dorothy Dyer being the chairperson of the Western 
Cape Committee. LITASA runs workshops, networking events 
and an annual conference which o"ers a rare meeting place for 
literacy academics, NGOs and practicing teachers and educators. 

In 2019 the national LITASA conference was to be hosted by 
the Western Cape Committee, and so much of 2018 was spent 
working on the design and approach of the conference. #e theme 
of the conference, linked to 2019 being the year of Indigenous 
Languages, was multilingualism. #e title of the conference was 
Masifunde ditale – Literacy and language in a multilingual world. 
Cathy Kell from UCT was appointed Conference Chair.

We have bene!tted hugely from our involvement in LITASA, from 
when we !rst launched ourselves into the ‘literacy scene’ at the 2011 
conference in Cape Town, to the many bene!ciaries and supporters 
with whom we have since met and worked. We are glad that we had 
an opportunity to support and guide the focus of this exciting event.

Year Beyond

Once again, FunDza Literacy Trust provided the English 
content to the Year Beyond Programme, funded by the 

Western Cape Government. FunDza has been part of this 
project since 2014, and we have learnt a lot from it!
#is year, nine high schools were part of the programme, 
with about !ve volunteers at each school. #ese volunteers 
work full time with Year Beyond, and go through a self-
development course as well.

FunDza’s online content supplied to the schools is a course 
that consists of different texts – short stories, poems, 
articles – with multiple choice questions on each text that both 
assess and develop comprehension and vocabulary. FunDza also 
provides books for when the sessions have to be o$ine. 
As usual, what works best about FunDza’s o"ering is the relevant 
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and accessible content that engages learners and encourages 
them to re%ect on their own lives. #ere are also various other 
vital factors to the programme.

We have learnt that it is important to get the volunteers 
themselves to buy in to FunDza’s pedagogy of the importance 
of reading for pleasure, and to understand that reading is not 
an added extra but the best way to develop language skills 
(grammar, vocabulary, etc) as well to learn about the world 
around you. If the volunteers are not convinced by what they 
are doing then this obviously a"ects their commitment to the 
programme and their willingness to follow the session plan. 
#us the initial training of volunteers is !rst about the power of 
reading for pleasure. 

We also learnt that it was the volunteers’ own relationships with 
the learners that was a critical component of the success – or 
not – of the programme, and so it is important that there are 
spaces and activities for these to develop early on, before getting 
online and in front of a computer. Linked to this, we have learnt 
of the importance of ‘ice-breakers’ – games, warm-ups and fun 
activities that can set the tone for the rest of the session.

#us we !rst held a full day training session with volunteers to 
promote the importance of reading in their own lives, a short 
introduction to the FunDza site, and a session on fun writing 
activities (for their own personal development) and also some 
active language games. 

#is year, for the !rst time, we also provided a short online 
course with !ve texts around the topic of reading and aimed 
speci!cally at the volunteers. Only 40% of the volunteers 
completed the course (there was no o'cial requirement to do 
so). It was an e"ective way to get volunteers to engage with the 
mobi site, and to reinforce the learnings about reading.

Training then included how to use FunDza’s o$ine material in 
sessions, as well as guidance on how to run a small library with the 
available FunDza books. #is, however, proved to be an overload, 
as later volunteers had forgotten about this aspect of their initial 
training as they were plunged into teaching. Finally training 
focused on the online programme and how to use it e"ectively.

Due to the popularity of the Olico Maths Times Table 
challenge, some volunteers requested a ‘FunDza ‘competition’. 
So in the third term we launched the YEBO essay competition 
‘Languages and Me’. #e best essay from each school received 
a certi!cate and a book, alongside the other certi!cates and 
books given for course completion and participation in the 
FunDza programme generally (these latter recipients were 
determined by the volunteers themselves).

Connectivity remained a problem during the year at various 
schools, with most schools only completing 60% of the online 
course (a mixture of stories, poems, curriculum material 
etc). To overcome connectivity issues and deliver a good 
programme, FunDza distributed an additional Harmony High 
title to schools: Heart of Stone. #is was extremely popular 
with learners.

#is year de!nitely reaped the bene!ts of previous experience! 
#e volunteers were generally involved and participative. Also, 
during the volunteers own self-development course, they were 
given a year-long project: how to get young people reading. 
#us at the same time as implementing FunDza, they were 
also doing their own research about the bene!ts of reading for 
pleasure. #is reinforced our training and methodology, and 
also resulted in some very interesting projects.

Two projects that won awards at the !nal challenge were 
Book Attack and Chattalogues. #ese showed such potential 
that the Community Chest granted money to fund their 
implementation, and FunDza has been asked to incubate 
both projects. 

Book Attack is a board game aimed at Intermediate phase 
learners, where participants read and answer questions on 
stories to progress around the board.  

Chattalogues capitalise on the fun learners have acting. 
#eir proposal was to give learners the !rst part of a script in 
print format. #is could be read or acted out in reading club 
sessions or at home. If the learners wanted to !nd out what 
happened next, they could go to the fundza.mobi site to !nish 
the story. 

Reading for Enjoyment Campaign with 
False Bay College 

For the past four years FunDza has worked with False Bay 
College (FBC) on its Reading for Enjoyment Campaign, 
thanks to the funding provided by HCI Foundation. #e 
project started on the Fish Hoek campus but later expanded 
to include students at the Khayelitsha campus. #e project 
involves FunDza facilitators spending a day every week or 
fortnight during term time with students to promote reading 
and writing for pleasure.

Research has shown that reading for enjoyment has 
profound impacts on the lives of young people. It aids 
academic performance – not only in language subjects but in 
technical subjects too. However, many South African teens 
and young adults – including those at FBC - do not have 
easy access to books, nor have they been introduced to the 
pleasures of reading. 

To address this need, FunDza facilitators run a series of 
reading/writing for enjoyment sessions with students. #ese 
sessions are supported by FBC sta". FunDza integrates 
exciting outings into the programme to encourage 
participation. #e project makes use of FunDza books and 
stories on the FunDza mobi network. All content has been 
designed to encourage reading and writing for pleasure.

In the !rst few sessions our approach was similar to last 
year. We !rst need to build trust with the students, then we 
work on the ‘coolness’ factor of reading. We have discussions 
around the bene!ts of reading and what the students enjoy 
about reading. We then encourage them to select something 
to read in the Open Learning Centre (OLC) so that they feel 
comfortable with their choice of genre. For example, some of 
the IT students selected graphic novels, and we ensured that 
this was not something to be looked down on or mocked.

Early on we also introduced students to our mobi site content. 
Students who have never read FunDza stories before o&en 
experience an ‘aha’ moment when they recognise a storyline 
they can relate to. Or when they read stories where the 
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author uses tsotsitaal, %aaitaal or gham slang, the students 
are shocked and surprised to learn that one can write as one 
speaks. On the topic of language, this year we encouraged 
students to engage in all activities in the language of their 
choice. We found that this freedom actually encouraged some 
of the students to engage more in English as, with the focus 
more on communication not ‘being correct’, they felt freer to 
take risks.

We spent more time online this year exploring stories 
together, with students deciding what they want to read 
(choice is o&en cited as a critical factor in reading for 
pleasure). We would o&en work on one or two chapters of a 
story and ask the students to continue reading the story in 
their own time. We frequently started a later session asking 
students whether they continued reading the story. #ose 
who had could then tell their classmates what happened next. 
In this way there was natural discussion and debate about the 
stories (reinforcing the idea that reading is about enjoyment 
and meaning). We also read a play with students read the 
di"erent characters’ lines. 

We played word games like 30 seconds and writing 
games using a variety of methods including group mind 
mapping, images and free-writing. We also tried to allocate 
time for discussions towards the end of each session. We 
wanted students to see how reading can develop a deeper 
understanding of ourselves and the world around us, and help 
us shape and express our ideas. 

It was exciting to see how students began to realise that o&en 
there is no single right or wrong answer, and that our opinions 
are shaped by our own experiences and insights. #e point was 
for the answers to be motivated by using text and information 
in the story and for students’ imagination to take %ight.  

At the end of the project, FBC sta" were asked to provide 
feedback on the success of the sessions. All respondents 
felt that it was successful. One lecturer commented: “Many 
students are more con!dent when approaching reading 
material. #ey also seem compelled to take their time to read 
and understand.”
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Khayelitsha lecturer Tasneema Bouwers said: “#ey had an 
oral presentation shortly a&er the FunDza lessons started. 
#e majority of the class performed above average. And they 
were proud of themselves.”

We ran a special focus group session at the end of the campaign 
with 10 students. All students said that they had enjoyed the 
sessions and all had wanted to continue with this in the new year.  
Four of the students noted that they were reading more as a result 
of the FunDza sessions. One student said ‘no’. Five students said 
that their reading has remained the same.

Eight said that the sessions have helped them re%ect on their lives 
and or on wider social issues, and again eight said that they have 
become more con!dent in speaking up about issues that matter 
to them.

Select groups of students were taken on outings - one group to 
the Franschhoek Literary Festival and other to the Open Book 
Festival. #ese were amazing opportunities to introduce students 

to a wide range of inspiring writers. From the feedback, we know 
that the outings had a profound impact:

“FunDza has been really fun, going on all those reading trips 
with my friends and peers getting to meet new people and of 
course how can I forget those snacks!” –  #ando Nkosi

“Open Book. Interesting books I saw that I would like to read. 
Realised books are far from boring. Who ever said that has a lazy 
brain.” – Mika-eel Langenhoven

“FLF (Franschhoek Literary Festival). I like the poetry and I 
learned that people write their story on real things. Feminism 
was what I really liked, it showed that women are strong.” – 
Amber Roman

“Some of the topics were really nice to talk about. And we really 
learned a lot about the authors and what they go through when 
writing their books. And it was really enjoyable. One of the topics 
I really liked were topics about feminism. I mean I went there 

not knowing that the word feminism exists so just learning that I 
might also be feminist was really cool.” – Tiisetso Mashigo

“#e Open Book Festival was nice. I wanted books for the !rst 
time so that I can learn from it. I wanted to know more about 
what happened. Me and Patrick took a contest to see who 
touched the most book writers. I won so Open Book was cool 
#NXA.” – Japheth Beukes

A big thank you to Sonja Kruse, who has run this project for the 
past four years. She has put great creative and emotional energy 
into making it work well. Unfortunately as Sonja Kruse was not 
available to run the project in 2019, this  was the !nal one for 
FunDza at False Bay College. 

#e project wouldn’t have been possible without the support of 
False Bay College sta" and champions. #anks to all of them. 
And, indeed, it would not have been possible without the generous 
support of HCI Foundation. We are exceptionally grateful for the 
opportunity of working with these students over a number of years.

 Ad hoc training and workshops

FunDza was also invited to train groups of young people who 
were themselves trainers or teachers, and to promote reading for 
pleasure. FunDza ran workshops for the following organisations:

Q The Kuyasa Project run by Shine: #is project 
places young people in primary school classes to support 
reading development. #e workshop aimed to promote 
reading to the young facilitators themselves.

Q Wellington Teachers Training College: FunDza 
was invited to give a presentation to second year students 
about reading for pleasure  and FunDza’s resources.

Q Afterschool practitioners: Sta" gave a short 
workshop about FunDza to young people currently 
working in a&er-school programmes and participating in 
the Western Cape A&erschool Gamechanger Practitioner 
course.

Q WCED English and Maths Conference: FunDza 
ran a workshop for language high school teachers at a 
WCED-organised conference. O
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To celebrate ‘literacy month’ (the month of September that 
includes International Literacy Day on the 8th), FunDza 
ran a #JoyOfWriting Campaign. #is was our way of 

honouring our Fanz writers, our growing pool of mentee 
writers, and other people who support the development of 
young writers. Each day FunDza selected a di"erent supporter 
to highlight on social media. In addition, on the fundza.mobi 
platform, FunDza hosted a short course competition that 
focused participants’ attention on writing – called All About 
Writing. #ose who completed the course in the designated 
period of time, and scored an average of 70% or more for 
the quizzes quali!ed to be entered into a random draw. #e 
computer selected !ve lucky course participants as winners 
and they were featured from the 25th to the 30th as part of 
the #JoyOfWriting campaign. Here are the people featured as 
part of the campaign.

#1 Michelle Myeko

Popular blogger on social issues 
promoting discussion and debate

“FunDza takes me on a natural 
high. What your organisation is 
doing for readers and writers is 

priceless. Thank you”

#4 Chireki Saurombo

Prolific Fanz writer in  
all categories

“Wow I am out of words! But I am 
grateful for the opportunity you 
have given me and the surprise 

goodies on my way.”

#2 Jonathan Kalombo

 Fanz Writer – first respondent  
on 2018 survey! 

“Wow I have never seen myself as 
a writer, but FunDza has called 
me one and I am very humbled 
and inspired by it. Thank you 

FunDza.” 

#5 Oscar Stuta
Fanz writer of an excellent play, 

which was used in a course

“My journey with FunDza has been 
incredible. My writing capabilities 

have grown immensely. I feel proud 
and humbled. Long live FunDza!”

#3 Belinda Mendelowitz

WITS lecturer encouraging 
students to write for FunDza

Prolific and popular Fanz  
story writer

“As a language teacher educator, I 
have used FunDza extensively with 
students to encourage and develop 

their own writing.” 

“It feels good to be celebrated as 
a FunDza Fanz writer! I will share 
my goodie bag with my kids, they 

like reading like me!”

#6 Phakamani Chamane #7 Cebisa Zono
Mentee to Pro Writer, who 

promotes writing inisiXhosa
Prolific and long-term  

Fanz writer

“I am very happy to be celebrated. 
It’s a huge honour, not only for me, 
but for others who want to write in 

African languages.” 

“Connecting with FunDza Literacy 
Trust has opened opportunities for 
me of publishing my work and you 
have helped me gain confidence.” 

#8 Elizabeth Dhliwayo

“My journey 
with FunDza 

has been 
incredible!”

#9 Robert Isaacs Chiwala

Prolific and long-term  
Fanz writer

“Wow, how great to be one of the 
top 10 most prolific Fanz writers 
ever. As an apprentice writer, it 

will inspire new spirit in me.”
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#14 Motebang Disene#10 Victoria Ntuli

Prolific, long-term writer and 
author of most popular play 

“Connecting with FunDza has 
exposed me to incredible writers 

and stories across Southern Africa. 
I love FunDza for making reading 

fashionable.” 

#15 Nompumelelo
Makhaye

One of the most consistent 
Fanz writers in the last year

“Writing brings me meaning, 
joy and helps me articulate my 

understanding of life and reality. It 
brings peace and release.”

#16 Nombulelo Khuzwayo

Writer and winner of the Fanz 
Writer Survey competition

“I am over the moon. When I heard 
the news I just cried because you 
just helped me a lot. Once again 

THANK YOU FUNDZA!” 

#11 Sisipho Hazel Ngcenge

Prolific, long-term author and 
writer of most-read poem

“I feel like I belong in the FunDza 
writing community. It’s such an 
honour to be recognised as a 

writer. I’m humbled.” 

#17 Siphokazi Ntlanti

Promoting and writing with 
Ikamva Youth, Makhaza

“FunDza is a great help with our 
reading club and o!ers our pupils 
an opportunity to enter writing 

competitions.” 

#12  Themba Emmanuel
Masobane

Prolific Fanz writer 
of essays and poems

“I have grown so much as a writer 
through FunDza. I have gained 

exposure not only in South Africa, 
but the continent as well.”

#18 Thendo Khumalo

Excellent writer, writing used 
in courses and anthologies 

 “Thank you, FunDza – this inspires 
me to write more. Thank you 

for the goodie bag as well. I’ll be 
sharing it with my little brother.” 

Prolific essay writer and 
consistent competition entrant

“My experience with FunDza has 
been great. The feedback was 

highly benefical. I’ll be submitting 
more in the months to come.” 

#19 Wendy Woolf

Promoting reading and 
writing at Christel House

 “I don’t think I have ever seen 
learners so excited about books as 
they are with the FunDza Literacy 

Trust books!” 

“Thank you, 
FunDza – this 
inspires me to 

write more. 
Thank you for 
the goodie bag 

as well..”

“I am over the 
moon. When I 

heard the news 
I just cried 

because you 
helped me a 

lot. ”

One of the most consistent 
Fanz writers in the last year

“I feel great and awesome to be 
chosen as most consistent writer. 

You guys are adding fuel to my fire 
talent. Thank you. Thank you.” 

#13 Darionn Drew #14 Motebang Disene
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Headline#20 Asavela Peko

Long-term Fanz and 
mentee writer

 “Writing helps one access the core 
of one’s thoughts, ignite provocative 
ideas and opinions, and pushes one 

out of one’s comfort zone.”

#26 Kgothatso Maroeshe

One of the ‘All About Writing’ 
course competition winners

 “FunDza is more than just reading. 
Winning motivates me to believe 
in myself, to work even harder to 
reach my goal: to be an author.”

#21 Amanda Mpinga

 Consistent Fanz Writer and 
competition entrant

 “FunDza is a mobile library in my 
pocket that celebrates African 

literature. For an aspiring author in 
Africa, it’s a dream come true.” 

#27 Filiphi Sibanyoni

One of the ‘All About Writing’ 
course competition winners

“If this were live on TV, I’d be 
shaking and speechless! I can’t 

express my joy. Thanks to FunDza 
for the role it plays in our society.” 

#22 David Kapp

Top poetry submitter and sharer 
of FunDza news and stories

“Thank you very much… I simply 
wanted to share my writings… 

especially with the non-grey and 
non-wrinkly folks of today!!”

#23 Johny Nkgapele

 Long-term Fanz writer and 
prolific poet and playwright

“I learn a lot of things with FunDza. 
I also register for di!erent courses 
online. Now I have 5 certificates. I 

am extremely happy.”

#28 Esther Mhango

 One of the ‘All About Writing’ 
course competition winners

“In order to be a good writer you 
have to read and appreciate what 

other people write. FunDza is a 
good place for that.” 

#24 Peta Kgashane

 Prolific essayist and playwright 
over a six-year period

“I am excited to be one of FunDza’s 
top writers with some of the most 

submitted stories. I am truly 
grateful, FunDza Team.” 

#29 Gladys Seepe

 One of the ‘All About Writing’ 
course competition winners

“Winning means so much as I’ve 
never won anything in my life. I 

feel like I can do anything! I never 
thought I’d write something about 

what winning means to me!” 

#25 Innocent Jabu 
Mabena

 Prolific playwright and one of 
the top submitters

 “I’m grateful for this recognition. 
It’s truly gratifying and at the same 
time uplifting to my writing spirit.” 

#30 Jamielee Davids

 One of the ‘All About Writing’ 
course competition winners

“Winning means a lot I feel ecstatic 
– I never really won anything 

before. Thanks FunDza for this 
great opportunity keep up the 

great work.”

“I’m grateful 
for this 

recognition. 
It’s truly 

gratifying and 
at the same 

time uplifting 
to my writing 

spirit.” 

SPECIAL REPORT
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Rights 2.0 – Bridging divides

Beautiful story. Felt all 
the pain and guilt from 

Zwelo and Rhandzu. 
Love it to the power  of 

infinity... (comment on 
Red is a feeling) 

I love this. Athenkosi, you’re really powerful, Your 
work is very relatable to many people, I feel like 
you’re telling the lives of many people. Emphasizing 
on the power of poetry, its ability to let you bleed 
without bleeding. Well done. I love it. You deserve 
it and I wish I can 
write in the same 
sense as you one 
day. (comment on A 
familiar stranger in 
my house)

It’s a great story which teaches us not everyone 
has everything in life but hard work we can 
achieve your dreams. Those in university need 
help like the government to supply food for 
the poor and shelter also so then further their 
education without hassles. (comment on Chasing 
Dreams)

I can imagine in most of South Africa there 
aren’t safe places. We lose hope wth what 
happens everyday. People die daily. Eish it 
sucks. Brilliant story. (comment on No more 
hope)
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Achievements 2018/19FunDza’s Rights 2.0 Bridging Divides was in its second year 
and going strong! #is project uses !ction and non-!ction 
content to explore the stark divides that continue to de!ne 

life in South Africa today: Community Divides (ethnicity, class, 
religion, disability etc); Gender Divides (LGBTI, gender-based 
violence, patriarchy, stereotypes); and Information Divides (access 
to information and education). 

All these impact FunDza readers and writers on a daily basis, 
whether it be their economic circumstances, relationships, 
education and information access, employment, service 
delivery, or quality of life.

We were proud to publish a range of original content from 
professionals as well as our  Fanz writers who explored these 
themes in their own words. Perhaps our biggest achievement was 
the publication of the beautiful and thought-provoking anthology 
Hero Within and Other Writing. 

#e anthology was used in our Family reading groups, and in 
projects with a variety of our Friends.

FunDza launched the anthology at the Book Lounge in Cape 
Town, and had a private launch at FunDza’s o'ces to pay tribute 
to the many young writers involved in the project. #ese events 
were so moving and gave us an opportunity to connect with our 
writers and celebrate their successes. Athenkosi Cetyana spoke 
with passion about moving between his home in the township 
and varsity and the sense of dislocation he felt, Sumira January 
spoke of gender-based violence and her short story about a 
courageous school girl who stands up to her abuser, and young 
Fanz writer, Hector Bululu recited his powerful and moving poem 
‘No Means No’.

#is project  opens up a space for young people to talk about 
issues facing them on a daily basis that break their communities 
and themselves apart. O
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Project in numbers

Sharing personal narratives is a powerful way to create the 
empathy, understanding and tolerance which is vital to 
bridging the societal divides in South Africa that have been at 

the heart of the violence in our country.

#is was central to FunDza’s ‘Me with You: Sharing stories, 
Sharing lives’ project which was funded by the UNHCR (United 
Nations High Commission for Refugees) and run in association 
with Zoe-Life in their Durban Westville centre. #e workshop 
included young people, both refugees and South African 
nationals, most in their early twenties who were studying, 
unemployed or working in and around Durban. #e participants 
came from stressed under-resourced communities where gender-
based violence and xenophobia are rife and where they face many 
and varied challenges.

Central to this project was a two-day writing workshop themed 
around growing awareness and bridging community divides that 
arise out of a lack of knowledge or understanding of each other’s 
struggles, hopes and dreams. It was facilitated by Ros Haden, 
FunDza’s content developer, who was assisted by Ndibulele 
Sotondoshe from FunDza, and Si!so Mzobe who is a freelance 
writer and writing mentor for FunDza, based in Umlazi, Durban.  

#e workshop was a creative safe space in which participants 
could share their experiences and personal narratives with each 
other through discussion, group work and carefully structured 
writing activities.

By the end of the workshop the participants had improved their 
writing skills, but more importantly had shared their stories with 
each other and grown in understanding. #e positive and open 
dynamic within the group was tangible and they encouraged 
each other and valued each other’s work, sharing their poems and 
stories. #e writing that came out of the workshop shone with 
creativity, and was powerful and moving.  #e essays and poems 

were edited and published on fundza.mobi. #e quality of the 
writing was excellent. Some of the best pieces were used as ‘model 
texts’ to inspire other young FunDza writers, and others have been 
used in FunDza’s ‘funzine’ publications that are distributed to the 
Family reading groups across the country. O
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A familiar stranger in my house
by Athenkosi Cetyana 

The township dogs do not recognise my(voetsek(anymore. 
My nose can no longer withstand the stench of my 
neighbourhood’s blocked drains. My vernacular has 

lost touch with that of the gents in the corner. My primary 
school friends chase me down the street for a rand. #ey do 
not recognise my face anymore. My high school sweetheart is 
now married. She does not recognise me anymore.

I am a stranger in my own hood.

My home is a product of planks, cardboards roofed with 
corrugated iron; all mended together by an undying love of 
two uneducated, black parents. It is a three-room shack with 
a convertible kitchen that turns into my bedroom at night.

It is at the mercy of this lit-candle that I can write this story, 
because our landlord has not loaded the electricity again. 
I’m a paragraph away from describing the debilitating 
sensation of being forced to be con!ned like sardines in 
a tiny tin. I’m a few words from describing the pain my 
parents fail to hide from me and my siblings’ eyes.

It is an ungodly hour. My pen is thrust against a piece of 
paper, carving what appears to be an un!nished poem, my 
home. My home, a story with punctuation errors whose 
structure is hard to make sense of. #e failed metaphors 
are all over the %oor, all over my mother’s kitchen, my 
bedroom, all over our yard. My home is hard to make sense 
of. With each letter I scribe I imagine mending all the pieces 
that have cut my mother while she was trying to mend us. 
With each thrust, I imagine a reality where the innocence 
of my primary friends never escapes, a reality where one’s 
circumstance is not a punisher.

It is a windy Sunday night and the roof is unsteady and so is 
my mind. I can still hear the church bells and the screams of 
the preacher of my Sunday school. As I scribe this, memories 
come %ooding. I have recollections of the pure bliss of my 

childhood, like any other black boy raised in the township. I 
have memories of the God-like images I had of my parents 
and my friends’ parents before they all became human beings 
like me in my eyes. I have memories of my innocence and 
the passion in the eyes of my primary school friends, before 
they all became the villains of the village. I have memories of 
homework being the only nemesis that stood before me and 
my happiness; and now it’s the man in the broken mirror or 
broken man in the mirror. 

I can never tell the di"erence.

All I know is that clouds keep the rain for their own thirst 
these days. All I know is that the boy who once resided 
inside this vessel has relocated without notice. All I know 
is that I am a stranger in my own hood. Perhaps, it is my 
pessimistic thoughts that exclude me from being part of my 
community. Perhaps, it is my ears that do not recognise the 
bark of the township dogs. Perhaps, this is what growth feels 
like. Perhaps.

All I know is that writing about it helps ease the pain of 
this reality. With each %ow of ink from my pen to paper, I 
imagine the township streets safer.  O

At age !ve, I held a real gun for the !rst time, and at age 
seven, I had one pointed at me. He placed the muzzle 
of the Beretta between my eyes and I froze. #oughts 

stampeded through my mind; run, scream, put your hands 
up, he won’t shoot, etc. I closed my eyes and waited for it, 
the gruesome POP! #e last sound I’d hear before I went to 
heaven like grandma said I would if I died. CLICK! And my 
whole body jerked as if having the biggest hiccup I’d ever had. 
He laughed.

“Come on man, don’t play like that,” my big brother said to him, 
taking the gun from his hand. #e blood rushing through my 
veins suddenly felt ice cold, I shivered, and then I cried. Big bro 
picked me up to comfort me as his friend enjoyed a thorough 
laugh.

At seven, I had heard thousands of gun shots, seen nine people 
get shot dead, touched several types of guns, but I wasn’t in a 
war zone in a literal sense, nah, I was in the ‘hood.

A South African township in the province of KwaZulu-Natal, 
my neighbourhood seemed to be o" the radar. I’d watch the 
news and see a so-called catastrophe where 10 innocent people 
died and I’d wonder why I never saw my neighbourhood in the 
news because things like that happened regularly.

#e buildings looked like someone took one building from 
each !nancial class, from a shack to a mansion, put them in a 
playlist, and pressed shu$e.

Because of that ridiculous di"erence in !nancial states, the 
poor man would steal from his rich neighbour and the rich 
neighbour would shoot him and the poor man’s friend would 
shoot the rich neighbour, etc.

#e mystery was why the rich people never le&. Some said 
it was because all their friends lived there, some said it was 
because of free water, free electricity, and/or cheap land, but I 

I’m a paragraph away 
from describing the 

debilitating sensation 
of being forced to be 
confined like sardines  

in a tiny tin



27

STRAPLINE
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grew up to realise it was because of ego. #e neighbourhood 
grew us up to be fearless, to never run from a !ght, and 
leaving the ’hood meant you were a sissy.

As a teenager, I had a friend who had a Playstation and one 
who didn’t even have a home, and we all got along very well. 
We’d spend hours every day standing on the street, it was fun, 
we got to see pretty girls, see people get robbed, stabbed, and 
shot dead.

My worst experience was watching big bro shoot down my 
best friend’s father, a man that was two times older than him, 
because he didn’t respect or fear him. My best friend and I 
never talked about it, and we remained friends.

And then three years later, my best friend avenged his father 
and killed my big brother. Again, we didn’t talk about it, and 
we had no choice but to remain friends or else we were going 
to become enemies when we both knew justice had happened.

I learned at a young age that shutting up is a need, that if you 
talk too much, you die. In my ’hood, and possibly in every 
other ’hood, a human’s basic needs are water, food, shelter and 
a whole lot of shutting up. Everyone else in my ’hood kept 
their mouths shut too, and they still do, I guess that’s one of 
the reasons why we never make it to the news. O

A few prisoner in my own community, spending the next 
months cooped like a caterpillar in a cement cocoon. #e 
view of my neighborhood, for the subsequent time, took 

place through thick steel burglar-bars of a claustrophobic, 
stu"y house. #is con!nement was not out of choice but out 
of the wound of feeling unsafe. Outside this cold prison I call 
my home, is my community, my Kasi; an unforgiving desert. 
No tree in sight.

Most of the defunct streetlights are used as clotheslines to hang 
old, dirty pairs of converse. Along the small, dusty streets, 
matchbox houses align like co'ns. So close to each other, you 
cannot breathe. #e smell of the oozing gravy seeping out of the 
over%owing sewer, !lls the air. A decaying bridge that was meant 
to carry us to safety is now a hazard. Amidst the houses, is a park 
that is an arena for dealers and addicts, we now call it ‘the prey 
ground’. So, the kids share a road with zooming taxis and cars, 
and continue their games before the dust settles. So ignorant 
to the notion of safety. I have long lost that luxury. All I see are 
vultures, hyenas, and snakes. In the shadow of these houses are 
disintegrated metal sheets that house hoodlums.

Welcome to my hood.

#e fateful night was warm and lively, a December night. I was 
walking alone, lost in my thoughts. #e street was steep and dark 
but the occasional passing car de!ned a few silhouettes. Ahead, 
there was a stationary vehicle, whose lights beamed like a spotlight 
upon three !gures who appeared to be helping the motorist with 
directions. I felt safe with the thought that there were other people 
around. I walked past. #e car screeched in pain up the hill, while 
the three hooded fellows followed close behind.

I naturally walk fast, but I could hear their soles shu$ing and 
pacing close behind. I thought to myself, ‘these guys must be 
rushing somewhere’. So, I slowed down and shi&ed, making way 
for them to pass. #ey stammered. I took a turn. #ey took a turn. 
In that dark road, they pounced, ambushing me; two at my rear 

while one blocked my way. I heard the malicious clatter from the 
click of his tool, and then a thunderous echo in the atmosphere. 
#e pungent smell of gun powder !lled the air as its residue stung 
my eyes. I was instantly turned to stone; time slowed, my heart 
swelled, my mind was blank and my tablet slipped through my 
sweaty palms. I watched as they scrambled for the tablet and slunk 
into a nearby bush with their tails between their legs.

For a moment, I was lost in space. A mixed feeling of disgust and 
vulnerability overcame me. My mind began to make connections 
where there were none. I then questioned, could this be the feeling 
the foreigner had before he was necklaced in that ashy street? 
Could this be the feeling of the child who was bundled among 
that illegally dumped rubbish? Could this be the pain of the girl 
who was raped in those bushes? A community is supposed to 
be a mother’s womb, that protects, warms, moulds, but it turned 
against me. It breastfed me fear, like my perpetrators.

Despite all my torments, I love my community – but do not 
trust it anymore. I feel unsafe in my community. To escape the 
violation, I learned to free myself from hate. Karma takes care 
of everything.

Now, daily I awake to water my olive tree. O

Trust wound 
by Phakamani Chamane

Amidst the houses, 
is a park that is an 

arena for dealers and 
addicts, we now call it 

‘the prey ground’

At seven, I had heard 
thousands of gun shots, 

seen nine people get 
shot dead, touched 

several types of guns, 
but I wasn’t in a war zone
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I’m from Katlehong. It is a nice place that is divided into many 
sections that I don’t even know some of it I guess that’s how huge 
it is.

We have more than three malls in Katlehong. So you can only 
imagine the crowd when it’s month-end. Outside the mall fences, 
there are street vendors selling earphones; earrings and even 
second-hand clothing. #ey’re forming a long row outside each 
mall’s fences.

I remember when street vendors were !ghting with police when 
they were con!scating their items because, apparently, they are 
littering around the mall. It was just chaos, so mall management 
complained. I don’t blame the management. #e dirt that was not 
good for the mall’s image.

I remember telling my neighbour, #abang, “Police are 
con!scating the vendor’s items again.”

“Really? I don’t understand these police! How are they expecting 
them to feed their families?” He sounded concerned about it.

#abang is a caring person. He likes to help me with my 
homework. He said, “people fail not because they’re stupid or hard 
headed, they fail because they don’t ask for help so they can be 
helped or assisted.”

A week a&er this conversation with #abang, he was not around 
at home much like he used to. One day when I was going to 
school; I heard machines’ sounds, “Tu! Tu! Tu! Tu! Tu!”

I saw a construction sign reading: “wear a protective gear” with 
big bold letters and a hard hat logo on it. I was wondering what 
they are building. I saw #abang inside a construction site 
wearing boots, overalls and a hard hat.

Every day when I pass by the site, there were improvements. I 
saw tyres put together as a fence nicely and they were colourful, 

brightly coloured with di"erent colours. So, I assumed that they 
are building a big fancy crèche.

A&er like two months of construction; the site was !nished. I 
bumped into #abang on my way home a&er school. He was 
handing %yers to people who are passing by.

“Now are you going to tell me what is built here?” I asked #abang.

“Oh boy, this is going to be a trade shop. You buy using 
recyclables. Unlike scrap-yards, we don’t give you money but 
items in the shop.”

Wow! I was amazed by the creativity of this guy.

“So where did you get the money to start this?” I asked curiously.

“Well, I !led for a loan at the bank and it was approved. And of 
course I know people who know people,” he said with a smile on 
his face, handing me a %yer.

Mayor and street councillors came to the shop’s launch and we 
had fun. His shop is a success because people now take recyclables 
to his shop and buy items. #abang inspires me a lot with his 
“entrepreneurial skills” as he likes to put it.

He is Katlehong’s hero. Now people recycle in a fun way. And it is 
becoming cleaner and cleaner.

What’s funny is to see young kids coming to the shop with one 
plastic or glass bottles. When we weigh them, they amount to 
sweets.

“”#ank you Aubut’ #abang,” they’d say. #en they run away 
from their friends who didn’t want to pick recyclables.
“You are brave, do you know that?” I ask #abang.

“Why?”

“You are twenty-two but you own a shop! I mean who does that?” 
I laughed asking #abang.

“No boy, being an entrepreneur doesn’t mean you should 
invent something big, no, you just !nd what is needed in your 
community, then you o"er those services or products.”

#abang’s shop is famous in Katlehong. I’m really proud of him. 
He named his shop: “Recycle for #abang”. He employed !ve 
people. I’m his part-time PA. O

FANZ SHOWCASE (CONT.)
Recycling with Thabang
by Motebang Disene

Passion does not pay the bills
Siphesihle Mlungwana

I am from a place where becoming a doctor, a teacher, or 
a lawyer are the only valid dreams.

A place where creativity and art are for those who sit at 
the back, whose biggest struggle is maths.

I am from a place you are constantly reminded passion 
does not pay the bills.

Job security becomes your everyday song and daily bread.
Your feet dance according to the rhythm of money.
So that you can at least pay some of the bills because that 

is what life is about…
not reaching your dreams
I am from Mtunzini.

Thabang likes to help 
me with my homework. 

He said, “people fail 
not because they’re 

stupid or hard headed, 
they fail because they 
don’t ask for help ...” 
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We lived in a squatter camp – a crime-infested area 
where kindness is as rare as the moon eclipse. Our 
shacks mimicked the weather: freezing in winter and 

scorching in summer. Fires were an abnormal normality 
because of le&over cigarettes, burning candles and illegal 
electrical connections. Luxury only existed on our %ickering 
television screens. 

We don’t learn about the birds and the bees in the ghetto, 
only life lessons, and mostly the bad ones and seldom the 
great ones…

It was dawn when I woke up with blurry vision that stung 
my eyes. It was because of smoke from a !re. My heart raced 
at the thought of dying. I coughed, waking my mother.

Without exchanging words we navigated to the door, using 
only our hands as the smoke was too strong for us to keep 
our eyes open. A&er we escaped, a canister of deodorant 
exploded inside. #at, with some para'n, fed the hungry 
!re, growing its stature and making it more vigorous.

“Not this again,” said my teary mother.

All her sweat from scrubbing a madam’s %oors were being 
swallowed by an inferno once again. It looked like a volcano 
about to erupt with so much smoke covering the sky. Sounds 
of falling shacks and crackling wood tormented our ears. 
Everything before me; the cries and the burning shacks, 
depicted hell in my eyes. We tried putting out the !res until 
we surrendered. We lived in a place with poor sanitation. 
Hearts sank, souls wept and eyes were red.

“Help!” yelled a young girl trapped inside a burning shack.

Her mother was infamous for locking her inside so she could 
sleep away from home. #e girl banged on the wooden door 
numerous times. #e !re brigade hadn’t arrived and the JoJo 

tank was empty. Her screams were becoming intolerable. 
We felt like we were listening to a live person’s cremation. 
Buckets were !lled with soil in an attempt to put out the !re. 
And then she stopped banging and screaming altogether.

#at’s when we downed tools and simultaneously went in 
mourning and said silent prayers.

One man grew courage and kicked the door open. #ere was 
no sight of the girl, just black smoke. #ere were murmurs: 
“She’s dead. He’ll die. #ey won’t make it.” All those were 
followed by a piercing silence. It was so tense that even the 
silence was a disturbing sound. With each second passing, 
the !re hovered over the shack like a burial of sort. #e 
anticipation of the inferno’s saga to end drove me insane.

A dis!gured dark shadow appeared through the door frame. 
I was afraid it was a piece of furniture that was blocking the 
way, but I was wrong. It was the man carrying the child. 

#ey escaped the angel of death but it was still lurking as the 
child was still unconscious.

Taxi drivers volunteered to take victims to the hospital. Fire 
!ghters arrived when the !re was tired and we salvaged 
whatever we could through the ash and sickening smoke.

#ey had burn wounds but they lived.

#e man’s heroic act gained him a liking from us. He became 
the protagonist of anecdotes grandmothers shared with 
their grandchildren. #e near-death experience encouraged 
the mother to go out less and care more. What I learnt that 
morning is that super heroes have only one superpower, and 
that’s sel%essness.

#at man was sel%ess. Tata Nelson Mandela was sel%ess. 
Mama Albertina Sisulu was sel%ess. And everyone who makes 
the e"ort to help others without anything to gain is sel%ess. O

Inferno’s marvel
by Amanda Mpinga

It was dawn when I 
woke up with blurry 
vision that stung my 
eyes. It was because 
of smoke from a fire. 

My heart raced at the 
thought of dying. I 
coughed, waking  

my mother.

Chasing Paper
Nomcebo Dlamini

I’m from a place where life is just a prescription
Where young boys learn early how to grow up to be 

providers
And young girls learn early how to audition to be people’s 

wives

I’m from a place of tra'c jams and morning rushes
But what are we all chasing?
I’m from a place where we’re chasing rides and chasing 

paper
But is that what life is really about?

I’m from Umlazi
A place where only a few dare to dream

FANZ SHOWCASE
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I remember the day like it was yesterday. #e sun was shining, 
the sky was clear. My friend, Lee, and I decided to go to the 
beach to relax a&er the fantastic day we had had. We were 

sitting on the cold sand and watching the blue sea as winds 
brushed through our hair. Nobody else was there. What 
a perfect way to end a perfect day. At least, that’s how we 
thought it was going to end.
 
But on our way home, Lee froze as she was going through her 
bag.

“It’s not here. My wallet. It’s not here!”

“Are you sure?”

“I’m sure! I lost it somehow, somewhere.”

“Let’s retrace our steps. Maybe you le& it at the restaurant or 
at the cinema. Maybe if we go there, somebody might have 
found it and turned it in,” I suggested.

But I didn’t believe what I was saying. I knew that it was a 
hopeless attempt. I knew that nobody would turn it in. #ere 
was so much money in it; her whole salary, money she had to 
use for all her expenses and to support her family. I honestly 
didn’t think that anybody would turn it in. I had no faith in 
humanity.

“You reckon?” she asked. She wanted to cry. I could tell by 
how her eyes immediately turned red. I didn’t know what to 
say or do to comfort her.

“It won’t hurt to try.”

We took a taxi and retraced our steps. We went to all the 
places we went to earlier on; the mall, the cinema, but we had 
no luck. When she !nally gave up I took her to a nearby park. 

Tears fell down her eyes and I just held her. I said nothing. 
I was speechless. I couldn’t help but cry with her. #en 
something happened.

Her phone rang. She looked at it and it was an unknown 
number. She ignored it until it stopped. It rang again. It rang 
for some time. I took it.

“Hello,” I answered.

“Hello. #is is Steve. Am I speaking to a Miss Lee?” a man asked.

“#is is Abby, her friend.”

“I found her wallet at the mall. I was hoping we could meet up 
so that I can give it to her. I found her number on a card that 
was in the wallet.”

I couldn’t believe my ears. I was shocked. I noted down the 
meeting spot the man suggested. It was at the mall, not far 

from where we were. We rushed there and found the man 
standing at a parking lot, next to his car. He handed the wallet 
to Lee. Everything was in there, her money, her cards, her 
important documents. We were so grateful!

“#ank you,” Lee smiled. “How can we repay you for your 
kindness?”

“It’s my pleasure. No need for you to repay me. Just be careful 
next time,” he smiled and got into his car and drove away.

I couldn’t believe it. #ere were still good, decent people out 
there, people with good hearts. I had forgotten that because 
of all the bad ones that exist. It was in that moment that I 
believed in humanity again. My faith was restored. #at man 
was not only Lee’s hero, he was mine too. I realized that not 
all heroes wore capes. Some are just ordinary people who live 
ordinary lives, spreading kindness to everyone and restoring 
peace and faith all around us! O

Not all heroes wear capes
by Motebang Disene

I remember the Doo-bee  
Doo-bee song
Zakhele Mkhize

I remember when Freshly Ground composed the “Doo-be-
Doo-be-Doo” song. #ose days were lit.

I remember the whole country was happy, that song 
brought pure joy.

I remember my grandmother and grandfather beshayo 
ama-get down. We would laugh at them. #ose were 
happy times, even the beatings disappeared in those 
times.

I remember my mother played that song over and over. 
She would dance all around the house. Every time that 
song came on the radio we would be overwhelmed with 
excitement. Oh boy! those were days of laughter and 
happiness.

I remember that people came together and were sensitive 
to the needs of others and their right to be di"erent.

When she finally gave up 
I took her to a nearby 
park. Tears fell down 

her eyes and I just held 
her. I said nothing. I was 

speechless. I couldn’t 
help but cry with 

her. Then something 
happened...
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BENEFICIARIES
#e following groups received book 
donations from FunDza during the 
course of the 2019 "nancial year as 
either part of the Family programme 
or through a Friends partnership.

Action Citizens Everyday
Africa!ignite
Africaid (Whizzkids United)
Aloe High School
Apex High School
As-Salaam Combined School
Axium Education
Baysville Special Secondary
Beacon Hill Secondary
Beautiful Gate
BEST College
Bethelsdorp Comprehensive School
Bohlabela Christianity School
Bokamoso Botse Development Group
Boys & Girls Clubs of South Africa
Bridge to Employment
Bulungula Incubator
Christel House
Claremont High School
Community Action Africa
Dream Factor Literacy Club
Edunova (Global Teachers Institute)
False Bay College, Fish Hoek
Family Literacy Project
Football Without Borders
Grassroot Soccer, Khayelitsha Football for 

Hope Centre
Gugulesizwe High School
Ikamva Labantwana Bethu
Ikamva Youth (Ikamva Lisezandleni Zethu)
Ikamva Youth Atlantis
Ikamva Youth Eastern Cape
Ikamva Youth Gugulethu
Ikamva Youth Kuyasa
Ikamva Youth Makhaza

Ikamva Youth Masiphumelele
Ikamva Youth Nyanga
Ikhaya Loxolo
Ikhwezi Lokusa community Project
Ikusasa Lelethu
Ilunda Reading Club
Imagine Scholar South Africa
Imbeleko, Dr Seni Myeni Foundation
Imbewu Book Club
In2Books
Indawo Ye#emba
Inenceba Education Youth Movement
Ingcambu Neqhayiya Community 

Development
Isibane Sethemba Social Development
ITEC
i#emba Labantu
Jo’burg Child Welfare’s, Masibambisane Day 

Care Centre for OVCs
Jozi Book Fair
Jubilee Education Restitution Initiative 

Homework Club
Just Grace
Kamhola Secondary School
Ke Nako Youth Development Project
KHULA
Kings Harvest Academy
Kopanong Redevelopment Services
Kwamziwentsha High School
Lavender Hill Senior Sec School
Leap 1 Science and Maths School
LEAP Science & Maths School 5
Learner’s Movement of South Africa
Lebone Rivoningo Development
Legabatho Primary School

Legacy Community Development
Lisika Unite Foundation
Little Flower School
Luk Arts
Makgetse High School
Malabela Secondary School
Marang a Letsatsi
Mary Waters High School
Masifunde Learner Development
MissWrite
ML Mentorship Academy
Moshesh Primary School Reading club
Motshepuwa Educational Foundation
Nal’ibali
National Association of Child and Youth Care 

Workers (NACCW)
Nelson Mandela Institute (Phemba Mfundi 

Literacy Club)
Nemato Change a Life
Nngweni Secondary School
Nombulelo Secondary School
Nomzamo High School Library
Ntswane Secondary School
OLICO Youth
Omega Literacy Centre
Operation Self-Educate
Orlando Pirates Learning Centre
Phenomenal Woman of God
Pietermaritzburg Children’s Home
Qiko High School
Rathaga Primary School
S.B.Radebe Foundation
Sakhisizwe YDP
Sanctor High School
Sandringham High School

Seeds of Light
Sharing Abundant Life Together (SALT)
Shine Literacy
Sinenjongo Secondary Reading Club
Sithuthukisa Isizwe Place of Safety
Siyaphila Youth Support Services
Small Projects Foundation
Soccer Laduma - Cape Town group
Sophumelela High School
South African Education and Environment 

Project
Spark Youth Alive (SYA)
Tendela Combined School
Tessa Muller Foundation
#aba Jabula Secondary School
#e Cancer Association of SA
#e Communiversity of South Africa
#e Laide Foundation
#embaledanisi Primary School
#emba Nkosi Dreamers Foundation
#e Sozo Foundation
#ope Foundation
Tsogo Secondary School Library Club
Umkhumbane Secondary School
Unako Community Based Movement
UPhawu Community Development
Uyengo High School
Vision AfriKa
Vuleka SSB High School
WISCOM Development Forum
Youth Inter-Active
Youth Potential South Africa - YOUPSA
Zenex
Zwelithemba High School
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FUNDZA FINANCIALS
DETAILED INCOME/EXPENSE 
STATEMENT
 2019 2018
 R R
Revenue  
Donations received 2,418,815  3,802,339 

Other income 1,064,131 906,367
Dividends received  114,286

Fair value adjustments 210,366 19,606

Interest income 88,726 311,303

Income received 723,800 399,655

Royalties received  41,239      61,517 

TOTAL INCOME 3,482,946 4,708,706
  

Expenses  
Accounting fees 55,619  58,400 

Bank charges 11,277      12,382 

Board expenses      5,253  2,496 

Book purchases and delivery 341,160  564,075 

Consulting and training fees 25,502  22,527 

Course materials -    331 

Curriculum development 18,570  42,472 

Depreciation, amortisation  

and impairments 9,935  9,718 

Entertainment 2,380  9,458 

Fair Value Adjustments 210 366 -

General - miscellaneous 12,286  5,487 

Insurance 7,385  6,105 

Legal expenses 4,658  -   

Marketing and promotions 67,581  104,437 

Monitoring and Evaluation -    1,000

Mobile Content Costs 533,803  627,076 

O!ce equipment 15,639  48,430 

Postage 1,961  5,593 

Printing and stationery 8,352  8,580 

Rental and o!ce running costs 170,190  189,343 

Repairs and maintenance 9,109  3,531 

Salaries 2,947,624  2,677,603 

Special projects 33,530  20,752 

Sta" development 29,304  30,130 

Sta" welfare 18,364  21,948 

Subscriptions 9,532  5,875 

Technology development 44,531  55,361 

Telephone and fax 14,624  12,827 

Travel and accommodation 90,532  115,892 

Petrol and motor vehicle expenses 23,109  8,114 

Web hosting and corporate  

ICT development 27,576  12,344 

Writing mentorships 15,000  30,000 

Workshops and facilitation 23,856 35,211

TOTAL OPERATING EXPENSES 4,578,242 4,747,498

TOTAL PROFIT/ LOSS -1,095,296  -38,792 

 2019 2018
 R R

  
! 2019 2018

 R R

ASSETS  

Non-Current Assets 3,035,542 3,335,112

Property, plant and equipment 5,569  15,505

Other financial assets 3,029,973 3,319,607

Current Assets 1,369,781 2,322,438

Trade and other receivables  205,508 236,233                 

Cash and cash equivalents 1,164,273             2,086,205

Total Assets 4,405,323 5,657,550

FUNDS AND LIABILITIES ! !
Funds 4,251,095 5,346,391

Trust capital 500 500 

Surplus funds 4,250,595  5,345,891            

Liabilities 154,228 311,159

Current Liabilities  

Trade and other payables 154,228 #311,159

Total Funds and Liability !4,405,323 5,657,550
          

STATEMENT OF FINANCIAL POSITION AS 
AT 28 FEBRUARY 2019
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FAMILY SUPPORTERS
With gratitude and thanks

Without the  generous support we receive 
from foundations, grant-making organisations, 
corporate social investment entities, companies 
and individuals, we would be unable to continue 
our work. We thank all our supporters for 
joining us on this quest. 

#e following provided us with funding, service 
contracts or other support that was used during 
the 2019 !nancial year.

Grants, Awards and Service 
Contracts
476 Charitable Educational Trust
Claude Leon Foundation
Community Chest of Western Cape
Cover2Cover Books
CPUT
David and Elaine Potter Foundation
Etafeni Day Care Centre Trust
Foundation for Human Rights
Harry Crossley Foundation
HCI Foundation

Mignon Hardie
Nussbaum Foundation
Oppenheimer Memorial Trust
Praekelt Consulting
Protec
Rhodes University
Shine Literacy
Sukari Pinnock-Fitts
UNHCR
Western Cape Government: DCAS
Western Cape Government: Year Beyond
Zoe-Life

Support in kind
Hetzner / Xneelo
Quotient Financial Solutions

Book sales
Mary Waters High School
Olico Youth
Sharing Abundant Life Together (SALT)
Shine Literacy
University of Cape Town
Zwelithemba High School
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Muizenberg, 7945

Tel: 021 709 0688 
Fax: 086 619 7713

info@fundza.co.za
www.fundza.co.za

FunDzaLiteracyTrust

FunDzaLiteracyTrust

@FunDzaClub

Trustees: Guzula, X; Hardie, M; Mashale-Sonibare, R; Mgabadeli, S; Vosloo, S


